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at heart. Two years ago, she Launched a series of rugs made
from the finest hand-spun Irish wol, inspired by the artisicLexicon of
Insular Iish Celtic art.

The ancient style reached ts apogee in the 8th and 9t centuries, seeing

England.
By introducing, in a contemporaneous context anIrish hybrid tha s unique, McGovern has.

as Vikings or

Earlier this year, McGovern launched two new colec
tions of rugs, the OM and the Trinity series. The OM series
derives from the ancient Ogham alphabet, used to write the
early Iish Language. Known for manumental nscriptions
o standing stones, s history dates back to at least the 3rd
or th century AD. Trees figured Largely n the naming o the
OghamLeters. Originally,eight leters were named after
trees - birch, alder, willow, 0ak, hazel, pine, ash and
Their selection gives us clues as o the importance of these
trees in early Irish society.

The tttes for some of Rhyme Studia’s OM collection
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arrival of the Vikings.”

Irish wool s a naural, durable fibre, which yilds a st textured, high-gualit yarn. The

that can spel just about any word
The second callection, the geometric Trintyseries, fo-
cuses on the multi-ayered symbol of the triangle. Atian-

hand-drawn designs. The wool s processed and spun n the 7th century mill of Kerry
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lously to exact specifcations by the hands of master cratsmen.
Irish metatwork

design saries, Modernity, made it debut in September.
These exciting designs in breath-taking colours are
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THE STUDIO MARRIES OLD AND NI
TRADITIONAL HAND-WOVEN TECHNIGUES AND
CONTEMPORARY HAND-DRAWN DESIGNS



